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1. B. Bartoke Z= A4

1) B. Bartoke] Aoj<t &FALH A

B. Bartok> 1881 39 259 Hungarye Nagyszentmiklos® &/ 7F4
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2ES 2AF HAY 18943 7553 x| AAEA HAa of 79
A Laszlo Erkel 3/(1844-1896)2%-F a5 Wokil, o] 3elA Erno
Dohnanyi¥(1877-1960) 9} A H o] RFFo] ot oA He 715 2
A=Ak 1 F Istvan Thoman®(18388-1906)¥ Hans Koessler6)
(1853-1926)°] AA=ZA =9 P78 Sl Wi, dwuk F Richard
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4) A=7F, A A, Pianist, 52191 44 #5E o A=
5 FoH~E gob9l w4, B. Bartokel Al Pianos 7F2 3

6) Fosl~E gofel w4, B. Bartokel Al 25 723
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B. Bartok> A3 9129 FH= tpefsith. &3del wEW B, Bartok
F7te =Y Aa Sx2ub7|or Fupyol ARopAof(FaE
) FAYOHA A& = o
A7FA B 140005 ©]/d A3

B. Bartok®] #7432 ﬂliﬂi N el & V2 Yre 2=
Atk B =EodAE 371E vro] Au Kzt gt Al17]1= B. Bartokd]
2l A 71¢] 1900 FE 1920 o] AR = 27| GA R E} o] A7)
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= AEAWd wolvh A37I= w=wE Q1 1940 F-E W EH
o2 $HId 19459 7HA 2 Eof

B. Bartok®] FAo] FEldk x7]eo] Foz+= 1908del] #=% <String
Quartet No.1>3 @2 Opera¢l <Duke Bluebeard’s Castle 1911>%}
Piano=r¢l <Allegro barbaro> <The miraculous mandarin 1919>%°] <l
t}.

B. Bartok< A<}, Piano, &% 275 2] OrchestraES 93] ®2
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B. Bartoke 6702 String QuartetS Y4 =49 o= Ludwig van
Beethoven(1770-1827) @5 Fold FTad A& zZe=v duksd L

7) Hamish, Milne &<te] F4HA10R), TS LBALS (AT 4L BAL 1986),
p.89
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o]t
A27191 19201 i o] B. Bartok 2t 49l dolA wlg- A A =3
7 EgsaS P48t vk 19200 xo Al A el 2= 7EE ]
Ty sk H 295 A7 A. Schoenbergd F% 2o HT3om
Lo 10 AxE Al mdF ZA271¢l Igor Stravinsky(1882-1971)¢] <&
5 o Jdoez g Egsgy 1 g
e @48 T2 AR o AU
Bartok &9t REE=A] 1259 SE7IHe ARSSHAY 5WS
Schoénberg®] Lubz njstol Ao = FZ31A] oy HAAHo7E= H
of Z7MhE Feoldth. o A7l =" AFoms 2719 <Violin
Sonata 1922-1923>, <Dance Suite 1923>, <The third and four string
Quartet 1927-1928>, <Piano Concerto No.1,2 1926-1930>%°] <dt}.
ojm] g9l AA o Eo]4d B. Bartoke] 1930Vt Rk &2 a1
Aol ubal g 47F % FElaia 18 vpAlY 10d skl AsE
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31 Q& <Cantat profana 1930>, <Violin Concerto No. 2 1938>, <The
Fifth and Six String Quartet 1934, 1939>, <Music for Strings,
Percussion, and Celesta 1936>, <Divertimento String 1939>%0°] =4,
B. Bartok< <Music for Strings, Percussion, and Celesta>2} <Sonata
for 2 Piano & Percussion 1937>¢] €445 19 Fo}x 543 dnkA
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Aol gotol 542 R e Yes sl whEsts A9 wd] AW
o] fr&olt.

o] F X 1947] FbEE] A E WSSO Fobe gAJol Qo {H o
Hupgo] FAH oz FEATE. AF Bedrich Smetana(1824-1884),
Antonin  Dvorak(1841-1904), Léos Janacék(1854-1928), x==¢°]<]
Edvord Hagerup Grieg(1843-1907), #A&t=29] Jean Sibelius(1865-1957)%
of L oejty. LYy o3 W2 F7bEo] 19417158 204171 ARk
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Nokolay Andreyevich Rimsky-Korsakov (1844~1908)

Aleksander Porfirevich Borodin (1833~1887)
11) Suchoff, Benjamin, Béla Bartok Essays CN.Y : St. Martin's press,
1976), p.25
12) Suchoff, Benjamin, Béla Bartok Essays CN.Y : St. Martin's Press,

1976, p.155
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2. B. Bartok Piano Suite Op.14¢] +4]
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ABSTRACT

The Analysis of Béla Bartok - "Piano Suite Op. 14"

by Kim Hee-Jung

Dept. of Music(Piano)
Graduate School, Changwon National Universty
Changwon, Korea

B. Barték was a composer who represented Hungarian nationalism in
music and used modern technique as well as classical technique at the
beginning of 20 C.. He built up his own music technique by
incorporating eastern Europe’s traditional folk melody into his logical
and mathematical compositional technique. He, however, didn’'t get rid
of traditional method and made his efforts to establish his own music
world based upon the tradition. This can be found out from his works
which inherited counterpoint from J. S. Bach, development method of
subject, melody composition, and folk melody from L. v. Beethoven, and
sound from C. Debussy.

“Piano Suite Op.14” suggests the typical materials which is
necessary to understand his compositional technique. Specially when
"Piano Suite Op.14” is analyzed classified into the type, melody,
harmony, and rhythm, it can be found out that this piece focuses
heavily on folk colour and uses new compositional technique and

traditional factors as well. The details are as follows.
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Firstly, folk colours can be felt because the piece frequently changes
scales, rhythm tempo, and dynamic; in the first movement, main
melody having shorter and narrower range of sound of traditional
binary beat, full-sound scale, irregular accent, and tempo changes have
the piece felt impromptus, which is characterized in folk music, in the
second movement, decorative sound, church used melody composition,
full-sound scale, and the binary beat rhythm in Coda generate folk
colours, in the third movement, Hungarian rhythm which 1is
characterized as strictness is used, and in the fourth movement,
extemporary and free style of folk musics can be felt because the
tempo and the dynamic are frequently changed.

Secondly, the development of the type, composition, and melody
show the traditional technique. In case of type, 3 parts of a type is
adopted and 1t also use a golden division in part. In case of
composition, the main sound in each movement is used repeatedly so
this allows to find out that this piece emphasizes on composition. In
case of melody, symmetry is adopted as in classical music. In addition,
because a subsequent movement upwards and downwards which is the
subject in first movement dominates across the piece, it is possible for
us to read composer’s intent to keep the piece uniform thoroughly.

Thirdly, in case of harmony, something different from the type,
composition, and melody can be found. Though the piece use 5
Augment-dominated group on the basis, Augment 4 which refers to the
relationship between extremes 1s repeated as a main system. And the
piece shows the modern technique completely digressed from traditional
method by using the harmony derived from the parallel relationship

between major and minor, the dissonance of Augment 3 harmony and
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major - minor 2 -7, and the percussional treatment of harmony.

Given the analysis above, "Piano Suite Op.14” reflects B. Bartok's
unique music world by incorporating the factors of folk music and
western traditions into modern technique. So it can be said that the
piece uses modern technique beyond traditional limits in terms of the
piano sound by wusing double composition, percussional effect of
Ostinato, continuous octave progress, or parallel use of Augment 4, as
well as a unique expressive form.

B. Barték can get honour because he produced a wunique music
technique by incorporating Hungarian folk music into western traditional
music after studying them systematically and scientifically. He collected
and compiled western europe’s folks, specially in Hungary, Rumania,
and Czechoslovakia and used them on the composition basis and at last
he could incorporate the essences of the folks into western traditional

music based on a form of nationalism.
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